





A unprecedated anosphered goeoLe unoartanty surraunds s, If yau
trytodamissit, a pardyseyaur ming, it daswithyoulikeassoond skind
anxidyandfear. Youney fegn unoonoern, but you cannat Say disetfected
farlag, nor witeit df es saremedses prddema adstat et beyad
thetdedsansorean

Morepegdethenyau cenpossilyinegreareaoauntaingasased
aiss srugdingtofind sareweytocaretotanswiththis condtion Sre
wadd speek d "anineqicalehdpessness', dhes o "adscay of
indligance. But nonvetter hovthoughtfully the phraseis chosen, wards fall
LS.

Under thesedraunsianoes, whet cadd bemareridau aus treninnooant “att
adivities"? Timeand againwe nesd toask aursaveswhy wearedill trying to
eqressarsavesstiraughthe pafaningatsandwhyweshodd oontinue
withaur aregtive pradudias?

Atireslikeths werararbe thewadsof RraBausch- sarehingshe
avesddaat“a Tirkishmenwhoseaged mther aveys tddhim' 't

ay,srg”

Vehaedsen i tovebdizea dhewiseocamat uyonthe
draurdanoesthet currently enoopess us. \Wehgpetoredamitrue
camunicationwithaut reyinganany vartd preteds. Bt ispafanmancea
truesuidtitutefar suchnuttel resomence? Gnoeagain wefind aursaves
questiaingtheveyessanced pafamace
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durbtypas baseth KyotdapanMelmersaretraned in vaeddscpinesinclidngthevsuahrts,
arctiectureyust andcorputeprograrmgaswel aswiting,ading,danceandotheforra o
perforimgarts. durh typs@orkrangeacressub dversereda asartehbitiors, perforamces
audirvsuabngrntelpubtabns.

Weé started as a group of frustrated students

inconogaiLe art, peinting, architediuredesign, Video, phaiogygphy, and dher aress a the Lnvarsity d diodf the Atsin 1984
Grustraedbecause ss sudatsvewaret dlanad tolern anything autsicethre categary o the departrent eechmeber
bdagedta

dl pantingrgascoddanly leerndl peinting, andsoan Bt beinginaur earywerties & thet tine wewarted totry new
things. Duringthistinewewaregedlyinfluencad by presartaias o atigsin mutimedapafamancearaund thewald,
espadialy by theearly Braddyn Acadamy of MiscSNEXTWAEresarntaias of Ribart Wit Laurie Anderson, RraBausch,
andahe nowintareiardly aodainedatists. Refamanoes by theseatigsin Jgpenthenignited the retiard parfamrenceat
boom

dumb?

Qur egprdionisand hes dways beantoarestesardhing interesting and newby departing frantheconverticrd syled
theetre, whichin Jepenis precaminarntly bessdan didlogue: Veeqaiment with mery dfferert waystoinvert nevvacabuary
far theetre parfamance: Viefusethewiceranged aur graup mebarsGkills and kronledgetofageaarestivesylettet
oeraaresthe bounckries beveenthevisLe ats, theetrg and dance: Treward @ubOnaur titleliterally meens Ot
speskingObout it dsosydizes aur sylistic frescominartisiceqressian, which, nonetheless, doss nd educe usedf ted. e
wadcanasoinmdy bengstupdandiddic. Naming aursahves Qu harefarg isagynicd antithesistotrenorerefined and
esadishedwaldd GighatQhetwe paraaived damiretedtheat soane. Rither then hdding antotherefined testes and velues
df theaonvertiard atwald wedd (and ill do) cdhosetolbeidds cgpetded bringngreduicrery visianstotheats.

jprocess

Bingaadledive wena anly bring tapether artistic Skills, idess, and conogats, but dsoaur parsardl day-to- dey eqoariences,
interesisand aonoams. dubitypefaunder Teji Furuheshi ancesad thet thecaregraup (Furunesh, Taru Koyareds, YUkihiro
Hzumi, ShiroTakatan, Tekayuki Ryjindq and Hravesa Taan) Qented tostart aregting sovething nevwithaur skills. Mst o
thetimewespant dsoussing sady awhetever, na spadficat things. Wensarexe hed anideait would bepresanted ana
peced pepa. If thegraupwesintarested werreckeit aaretrue Afirg theideawaud bereelly qeenand gradLdlly it becare
savething vary spadfic Inthetwaywaferedlly darooratic. dunbtypeisacdlebaraiongraup, WedonBnart soveretobe
kingOQretregapsesathare theindviduseqaeitindfferart dredios, andlater bring his'her findings tothe
gap, sswWards, moaTeTs, phresesdf musi, lightingidees, costuTes, tegeardhitadtiurg Videoineges, andsoan e
gapSssariagead edtingd thosendaidsandidessisacatrd sarced ar aeivity. Bayaehesasayinary
agpat of thearegtion, and ndoodyislinitedtohis’her equartise. Ayanecantakeany kindof inttigtive, and nofixed sequence
edgsin buldngwhet coresfirg andwhet fdlons.



Wewereaiming at deconstructing convertiondl thegtreand
inverting newlanguegefar the thegter whenwe argenized in 1984,
Wetwehaeaeaadiswak thet isasfamdly carpexasitis
soadly caplex Qr ot visble andwell- knonn artwarks fel
sarenherewithinthe boundaries of parfamence, oftertines
accampenied by musemingtdlatians.

Intheearly 19805, acarnuogpiad different cuiturd movseaments
arergadinJgenintandemwith thergaidy groning ecanay.
Qr exrly years (flomAeasure Lifeto pH cancided with those
nmovarerts post- modernism suocuture, parfamenceat, ad
theJ goenese undergraund Qe thester Qrovenat, the
interaction between the arts and philosgphers andintellectuds, a
gonnginerest intheatsarong thegenerd pubdic, and therise
incorporatesposarshipfa thearts.

Athesaretimethewark d meny artists framoversess wes baing
inroducedtoJgoen. Thefaunding mebers o dunb typewere
gaduting fraomthe university, and aur farer directar Tgji
Ruruhesh returnedfranNev York wherehe hed lived fa sare
time. S, Soird and\Weeod Ats Garter, acarparate- fuded art
producer inTokyo, produced aur first rgjar warld- tour
perfamence piece pH(100). Werecaived aur biggest- ever
far- year grant framthe Japanese Saison Foundetion in 1998,
becaingthe second recipient of Jgoen@first long- termart
Syppart program: Wth pH, dubitype begen perfamingwarld
wide

Inthe 19905, J qoen®ubleGeoonamy burst, thewarldwide ACS
crisis escdated, and J goenese saaiety responded with aseries o
drastic changes. Locd grass- radts activismarcse tocournter the
ADBcrisis, andissues df sedity and hurenrights wereloudy
dscussadin privete drdes and pubdic areres. dunb typewes
throanintothethick of it when

Furuheshi careaut tohis cdleegues and friends about is HY
infection, and theinpect wes devestating. Qr wark SN thelast
drected by Furuheshi befare his death in 1996, wes barn under
suchdrcurstances.,

What now?

Qr wark hes returally chenged efter Furuneshi®deth. Withthe
exparienced parfu loss and grief, and newirsight gained, aur
wark style hes turned sarenhat more introverted, lodking within
aedsdf morethena thecutsicewarld. It doesn®reenwe
havelost interest inwhet is heppening @n the autsice QLiving in
the post- 9 1 warld, it is inpossible to nat be concernedwithwhet
is heppeningwarldwide wers, terrarism crines, poverty, hunger,
envranentd issues, faling econaies, pditical carruption, and
om

Under these circurmstances whet does it meen tobe persardlly and
prdfessiandly committed toart? Whet canart dotonrekea
dffeence? Thishes dways been dumbtype@oancern. Bt now
weadressit andthewarld withmore Qnterrdl eyesO Ve
continvetoeqdarewret it meenstobeahurenbang and rgject
thetrgooings o apre- cancaved idea. Bt howshould (coud) we
lack, where, far whet amsners, thraughwhet eyes, and framwhet
age inade tolive caomritandnovea? Itisadsowatha
mertionthet the advanceent incarputer techndagy, most
natably the shift framandloguetodgital inmusic andvideo, dlag
withthechengesinaur sacigly, areinfluendng bath thefad
andthadtic languege df our wark. Thus, QR ad
menmoranadum

Program notes compiled by Yolanda Cesta Cursach for Museum of Contemporary Art, Chicago, 2002.



AANRRIAP(IB-HE BARYDOIGHASHS DAY (ISHE THEQROER F THESQARE(I9H)E 036

ARASRELIFE(ISB)E ALFASLRELIFFI99) E

PH(1990583) wes dumb typeBlargest sclewark to- cete
inteyating parfanence, instalation, video, and printed neterid.
Theaudence@seats lined up ebove bath sides of aslender
sixteart meter white lindeunflaar. Ohthe stage aharizontd ber
nmoved acrcssthefloar suggestingagiant phatocopy nechine.
Instdlled onthe battamsurface o the ber wereanuber o dlide
prgectars, which prgected ineges atothefloor where
perfamers (huren beings) acted and denced under thenercy o
ada agginst the nechine (dety)

S'N(102- 96) wes triggered by thefamer drectar Teji
Ruruneshi@infection by the HWvirus thet causes ADS the
pditical issues of ACS and, more Sigrificartly, dumbtype®
owridnginterest in howindvidud idertity is conditioned within
eechindvidlel@sdif. The perfarrence dhellenged thefireline
betweenthefiction of theatre and redlity thraughiits unusud @ved
tak showstyle (nwhich Teiji hinsdf cames au, together witha
capled ather perfamers, as GoroseuesCGnd BiVpositived:
Awice ranged imeges, teds and vignettes surraunding such
themeswere camhined with strikingly newdance as well asvideo
anddlides, lightingand sounds. Thepiecereverberated acrass
mery groussinsodiety;, its message Ghet canart dofar sodiety
andtheindividual Gshocked bath the thesireand the visud arts
camunity, aswell as thegenerd conrunity and adtivists, dl
livingwiththe HVADScrisis.

QR(1097- 1999) wes credted in Fancein Mach 1997, fdloninga
ane-nornthresidency & the Th24se duMar gein Mabeuge. GR
isareflection anthebarder(9 between lifeand degth, the
meening d itstitle ranging fraomthe binery system tothe
dterndive Aar B the0(zer0) radius, angperdtionroom Smed
themost advenced techniques cabined the humenbody ad
varias medatodict arange d vienparts, whether rdigaus,
philosgohicd,, medicd, culturd, ar enttiondl, antoa klinding-
white stege thet consisted of adrcular floar and semi- oylindrica
wall. dubtype described thewark as baing Gbaut the state of
@hitecudikein ablizzrd, whereyouare deprived of aility to
see, whereyou canfrecognize anything, whereyou donknow
whereyou stand anyrore, where you ey nat knowwhether you
aedive QRdead. Bt what ditinguishes aneframthe ather?
Whereis thelbarder?Whet is death?Whet is it20

mermoranadum (100 2002) Thefirs version o this shovwes
presented in Qetcoer 1990y LeMarge, S*reNdodede
Mabeauge France Thefird versionwes pramiered at the
Néod Theetredf Tokyoon Neenber 27th 2000, Garlaining
daratsd mutinedia, danceand fragrerted narretive,

memorandumeqgaesthehery dmendans o recdl thet
ground and disopietly erade aur equerience nrinute- by- minute,

Wyage, tre lest perfamance by dunbtypewes first presented
by the Gntre de DAEoppeent GarZoy gohiquede Taulausein
Aol 202 the Th G Ndiard de Toulause, France

At installations by durbtypeindude Lovers (Dig
Hctures, Lovirg Hatures), crested in 1994 by Furuheshi and now
inthe permenent odlection of Msaumd Moern AtinNev York.
It cosists of adark squareroomwith walls gopearingenty a
first and gradLlly ineging severd nudes, nearly life Szemen
andworen welking, sandng till, andertracing oneanather in
dovnmoarat. Inthetimeaviener garcechesavl toseethe
imeges better, anewfigure, Furuneshi hinsaf, gopears, noves
donlyintheviener@dredtian, andthenvenishes anthe vl
behindthe person. Theinstdlation piece GR related tothe
perfamencewark, wes camissioned by the Inter
CGmunication Ganter (IQ) in Takyofar its goening in April 1997.
Arewvarsiand the QRirstallationwes purchesed by the Mge
d&t Grtenparain Lyonsin 2000,

Thisartwark was eibited by the @MCin Touause (D) andLille
2004- Brgpeen Goitd of QitureinLille (2004), which
presateddso Lovers.

frast frames wes creded by atistic drectar Shiro Tekatani in
Ma 198 fa the Soird Hill Tokyoandwes preserted at the
MisZed@t Qrtenparain Lyans, EXTRestivel GZal, VA
Festival Mabeuge (Fance) in 2000, and (OCin Tauausein 2002
Ghe instdlatios in 1999 and 2000indude
Love/Sex/DeativMoney/Life, edititedin Atsonje Garter
S, Koreg and \Misian Ritr Dortmund, Garery; and Gascade
a the Rtadladella Bssana Milan, Itely and Haus der Gturender
Wit Barlin, Grrrary.

@mmissaned by NTICC, thenewirstalation Voyages,
rdaedtothe parfarmence WVoyage, gpanedinTokyoin AgLst
002

Music projects indude Tekatan@oartribuion as artistic
drectar anthefirst goeraby Ruichi Sakantto, L/FE which
pramieredin Sgatenber 1990, InMach 1998, dunbitype
designed the @ynrpharic rovellaly Grard Hurbette far the
first cydedf Dangerous Vsions, aprgect o At Zgd andthe
OchestreN#ad celille, Fance, contining philhernnic
archestraand newsound and imege tedhndagies.

Program notes compiled by Yolanda Cesta Cursach for Museum of Contemporary Art, Chicago, 2002.






Ferformances

memorandum

¥ 1012 Jaruary 2002:

¥ 28 Februery- 3Varch 2002
¥ T7-10Narch 22

¥ 14 16 March 22

¥ 21- 24 Narch 22

¥ 17-18NVey 0P:

¥ 24Ny 1dune 02

¥ 2 23Jure 002

¥ 28 29dre X2

¥ 16 Vey 008

¥ 13 14 15Jure 0B

¥ 27 Spteber 208

¥ 9 12 @tdoer 08

¥ 8@t 2Noverber 8
¥ 14- 15Novarrber 08

\Voyage D creation 2002

¥ residence 10 Bec 2001- 5Jen 02

¥ 2426 April 2002
¥ 30 April 002

¥ 7-9 Axil 2006

¥ 5 26NVay 006

¥ 7Jure 06

¥ 9 10 Syeber 2006
¥ 16- 17 Sypterber 206
¥ 11 Axil 206

¥ 15 Ail 2006

¥ 20 Ail 2006

¥ 12 13Vay 2006

¥ 2627 Vay 2006

¥ 20- 22 Qrtcher 2006
¥ 20 23March 2008

¥ 3 4Qtcher 208

¥ 16- 19 Qrtcher 2008
¥ 26- 27 Noverber 208
¥ 50scarbe 08

¥ 2526 Noverrber 2002
¥ 30carhbe 000

New Qperad Td Adv (Isradl)
Gicap (A

Satle (LA

Rotland (L&Y

Mmeegpdis (LBY

Festival Art Rck, S Bieuc (Franoe)

Gzl (Frawe)
Srggpore (Snggpare)
Kidalunpur (Velaysia)
Seoul (Karee)
\&rice(italy)

Bengkek (Theilang)
Mibourne (Austrdia)
Los Angdles (LSA)
Rttsurch (U8H)

Todase (Fae)
Tadase (Fae)
lbos Tarbes (Fance)
Tkyo (Jeper)
Gda

Gaw(UK)
Ljudjara(Sovenia)
Meaboume (Australia)
Bogott (@antig)
Troy (L&A

Moidar (U8
Mihouse (France)
LeHare (Frace)
Ahes (Gexx)
Gres(Hane)



Exhibitions

Cascade irgdlaiaparfamance

CQmissianed by the Mlan Besign SHon, Gscanewes trelarge ertranceingdlation of the enorous architecturd edibiion"Roons and Seorets” at the
Rotadaddla Besang, Mlan (ltaly) lesding toraons by Reter Geanaway, Eivir Kusturicaiand B Wism It wes presartedin MlanframApril to May 2000
and & the Bhilition Qrandated AdtsCat the Haus der Kidturen der VL, Balin

IRS- Sedd cedinfar the\dendaBermid (Soain)
This 120mlang fog scupturewes presanted in June 2001 & the Tingladbinthe \dendasegpart.
Cedliat SiroTakatan (dunbtype), artisic cdlabaratiat RijikoNskaya

Lovers / Teiji Furuhashi
Bingimeges, loingimeges. Loerswes aregtedin 1994 by T6ji Ruruhedhi.
Thenewversionwes praduced in 200 andwes edibited in Lille (20032004), Takyoand Kyato (2006) and Sangha (2006).

[(R irstellation
Treaignd versionis part of the permenent cdledion o the ICCin Takya

Thenewversond theingtdlaion bd ongs tothe Musze d At Grtaparainin Lyons (France) and wes recertly edilited in France (Taulause, 2002 arnd Lille
032009,



\byage

Intra muros (Fanoe). 2001
"Cest” I' Aiidencel' Aizhement cel'amie scAhiquetadousane : dunb
typesaraenrAidance au MCAu 9dentreau 8janvier paur orZer
leur nowvesu spectadeE
Ascleur quincallerie Aectrarioue mutarnte (et les harmronies
turbuentes du compasiteur R Ikedd), leur mrtrise del' acocuypetionde
I'espaceVisLd et saare, dunbtypedareurelangllererasonde
dbrs |'dtramodeme sditude au Xde Sede
rservateurs addes celeur tenps, leur nanodie parfais douoedéee,
sonvert dodaureuse, et paur lentinstenece”

Jeen Sarensky

Rampiam(France). 02
"Gux U at wileur memorandumau TN il yadaux ans eecterret,
naurat sens doute pes albdiZleur esthdioue stlisarte et frade, leur
srsdutarposcAioeet cel Aeet draetioe, et surtout ler
capeaitZ” orZer etinposer desimegesinoublisbles” ['sideducaps,
devidZs e delunieres, g%e” uretresjuste nesredes effets,
edrememant dficace”

Donvirique Gebessd

Intra muros (Fance). 202
"Uhunivers Srueux peupl Zde darsaurs terdus e invertifs, desons
Arages et dirall s, dimeges eqtimertdes e sAedtes. Lhnidange
Zourdissart dedense, devidzo, dirfarneticLe, degrgphisTeet de
musicLe dedronicLe pradit per dirfatigetles aventuriers delacanse
aotenparanedegpuis dx huitans”

Jeen Sarensky

Le Monde (Fance). 2002

"Genpians des aragans spectaouaires, leodlectif jgponais dunb
typecoposZdarchitectes, devidzadtes, Cedasarse cemsdens,
sdtl'at departer ™ l'incandesoence un dAamant nidange d effets
visdse saores. "

La Dpe che (Frarce). 2
"Le spectateLr "dorache’ denslebm sens duterme, Cest-"-drese
laisse pater, selasser pane. ™

AyrsTiZrodet

Tout Toulouse (France). 22

"\byage, C'estleromae oette novdle or Ztion, pparat curieusament
hyrice Oy trane ceq fait ' aignelit’et letdlent dednbrype,
natamet unjeudedanse sur nnirdr o lecaps lereflet e l'artre
partZe cocupert I'espece defae ontradante”

Techniques & Architecture (Fance). 202
Sl peradbd
"Souterus per destenpos nthimiques dosessiads, ces artistes
nﬁmaxe@nerﬂcrsobfaletedrd(geertrdmwa
oﬂmresobsoerteswslesdfneswmpcm?s, aparoerangss
envdsdars des hautars ques clestesjusuOuntatd dolisserent
Oes sas. Hpndiue et badeversat.”

RvI

Aftonbladet (Sneden) *. 2006

E) "Wt thsgrapcandolikefewahersistosoupt stariesthrough
asdimecoringion o sound andlight, of the dencersbodiesand
spckenlanguege Qr logngDadirdality tofindDisgvenabah
amnsngadedstatiad eqressn (E) Laguegehesit@oanpace
here Wirds run over the dancers bodes and are written directly anthe
beckdrgps picture of aneraged sea. The prdd es gapear whenthe
lack of interpretationbecares toodovias, o the stary itsdf becares to
sdlow: Anedilarated arpat scane with danding stewerdesses shoas
df thegraups sase d hunour, but the ailisstion aritiqueis akit thin
() Bt aslogasthejaurney gestobeanetaphor for imegretion
adlogng \byegeis an eqeerienceyau must nat niss. ™

Dagens Nyheter (Sveden) *. 2006

() "asheart tearirnginsaneas thebest fromRraBausch. E ) the
thedtreis, inmy ganian, nat renewed by dunbtype Nor dending, which
isala d ruming and sareacrdodtics adwhichaly heats upinthe
dovrdion-parts(E) Insteed dubtypenixes pidure, dedtrarics
adrauresaundsinatdaly shedingwey. Takefa eardethe
sergping saund when the dencers shuffle stanes over platic. O tekethe
begp scund over their whinpers, Adthed courseit@the veartureitsalf!
Thet nahingis srangetothemand thet evenythingis posside [ wadd
liketotherk dunmbtypefar thet atituoe ™

*(Egishtrandlations by Drsers His Sckdm)



Aftenpasten(Norway) **. 2006

"Grronting and describing aur stuatianinlife D drarretic, beautifu
adthiling®
"\Gegeconvncesinits dvergty and exadsinits chdoce f eqression

The pafammenceis described ss araive smdeadinaghifu
compasition d sound, movenat, lights ardineges, butwithahunen
foos. Itwesthestay d agengraion, o any gererdion. The
parfamenceis seenas goan edled and diverse, with possiblities far
provocation and edlearat, but nat for anger, duetoits conpesty.
Thebroedranged inpressians crested asanse f ane. Detailswhich a
first seemrandom soon becone parts o newpetterns and redlities.
Nevety is seen as akey tobresking up the predictatlity of treditiond
praductians, resutinginnmonents o truth, intumn creging danes o
meaning

Bergens Tigende (Noviay) **. 206
"Durb TypeS detaled atertiantothe visud patertid o draetic
eqressmisfasarating”

Trereviewdesaribes as ajoumey thraugh achediic cacophany, men®
jauney, honever nat arethet endsincheos. Duimb Typeis credited an
eogtiad aility of integrating the spectatar intothe parfarmance by
cregting dfferent warlds far themtoenter into. Thesewalds are cregted
by usedf video, sound, djects andwards, and the noods chenge by
digt dterationstothese perareters. Threshinyfloor cregtesa
dgated drearike mirraing effect. Qher scanes partray artificd
oconsructs o redlity, andlified and smoothed aut by menipulative
techndagy. \Gagepartrays bathwarlds cantrdled by techndagy, es
vl aswaldsinwhich huren though, hopes and physicd redlity till
edds

Bergensavisen(Norvway) **. 206
"Advanced andincreditly inrpressive qpening perfarmance, shoning
eogtiad timngad predsan ™

"Aredngy surred and Hissfully postrrodern.
"Benthingis novemrent, eenwhenitis ill. ™

Themutiartistic eqressonndtstagether, o adlidesinponafu
thrusts, il reintainngitswhdeness. Thereviener restrainsfran
description, daiming thet the non- lineer and assodative neured the
pafamencewaud resst any such atenpt. The parfarmenceis
derattaisadasajourey, indl sssss d thewad Berysoareisan
irgtalationinits oan right; Guditive partingsinmoverent.”

** ([Eyfishtrardatios by Festsyillere - BrgenInterretiondl Festivel)

Bergens Tidende (\orway) **. 2006
Theatidereferstothe suooess o the perfarmence, and thet it now
firdly hes coretoNoway. Thegraupis cheracterisad as "Burgpeant’ in
Japen, and"Jgpanese’ in Brgpe, adwhearessitisrather unknoanin
Jaen itisquitewdl- estadishedin Brgpe. Therecgptinin Adanand
Ergpuean courtriesisdsoquite dverse, but dsohes sarethingsin
oo, for ingtanceinseang the nrehumoraus pants. It dsorefers
tothe paradadcdl fact thet dthaugh the parfarmance hes been put anfar
soreting andthe esablefedslike dang sarrething new; the
pafamancetretistolbeddin Gieghdlen, Bergen, will beuricueard
dfferent franany aher versond the parfarmence, asthe parfarmence
histary corresponas tothe parfarmenceitsdf, s an edgentid jourrey.
Theatidethenmoves mtodscussthevaried ariticd reception o the
parfamence and how Dunb Type hes groan acoustored tothis; it is
avaslikeths [E ] Srmepeqgdeutersarus Qhesan@OThe
atidetunstothe nonatanaus, dildikeverbd statements E- "slaaly
wmingintowardparntingsOfis hes been reosived as bath berd and
childsh (in Shedishrenspeper Ryas Nfee) aswal as beautifu
peetry. Athough marbers of the graup daimithet they donat pay
atentiontonegative critidsm thereporter does na knovwhether to
bdievethemar nat. Thepditical aspects of Dunb TypeBprgets are
dsoussed, asthergresantatives for unb Typeeqressthar intertion
tohighlight and discuss rather then conduce "Inaviey; \oyaoe is
qaimgic. VéinQunb Tyeaead least nat pessmistic. Véarernat
hepy, but acogat thefact et vearehare[E- ] inacanfusedvard
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The Herald(UK). 2006

"[E ]It sagentle meditationthet gjves way toveriaus soenes of
jaungjing Sorearefury- suchasthedhessy litledancerautine by
minsdrted ar- hogtesses - and sorearequite hauntingy wistfu, s
they aut through en anscreenblitz of prgected departures, fligt peths
and destination boards to prontte, ingteed, alyricd gppredaiond
returdl scenic beauty and thevelue o tadng tire aut. The spakenlitany
d litlewishes thet acconpeniesthisfodageiswnly pagrant. Ben
seecetrad getsalokin withthedossly rflectivefiaoring credinga
remerkadeillusand baundess, suraundngheavers.

Thevisd dfects areravishing, but canbeas disquiding as thetechno-
whamy df asoundsoare thet shekes youinyaur seet. Far thisisa
radicd prodLctionthet uses avariety of tedndagestopasitive
avatage, eenasit quesions howthosetedndages are
dsaietating hurenty. "

May Beren

Fnance (Sowenia). ***. 206

Fer alfferat Theatricd Radtice

\Geagehy Jparnese gragp Dunb Typeis an edrardy catenparary
dradic praducion mede d hybrid media, ared muticuiturd opera
thet comines differart periads and specesinapost- Bedhtian
thedtricd nosac df earinaion anthe pditicized present- daywarld

Thedhowparssed ntre medarimd thethegtre df ineges,
techrdogicd pafamingatsadphysicd thestreand ertraceda
Sreaning ssquence d fragrartary exarindianswhich the parfamrers
sumred wpinthe narifesta Gy pege, norethenvethirk, are
facedwithafeding of arisis, withaut baing adetofind anarrefor this
aiss Srecdl it @eqicae hdpessnessOathers the @dlgpse of the
intellectOin these dircunmstances we nesd to corntinuelly ouestion
arsveswhyweings meqressanthraughthenedad pafaning
ats whydoweirsst onteking mnthis task?0

Tarez Toporisc

*++ (Egfishtradlation by Grkarjev 0o Ljudjarg)



memorandum

Le Temps (Bdgum). (40900
"Lacarpegrienippomefait delascs neunespece detasles

possibesLeur techndogesarsfalles e ureimegretion fasomente

adart, ilsdddent pandart ureheure et quart tnuniversirguiart et

fasdirant, o cnnedemendequiunedrose: streengouti per labeautZ"
AraHHe

Tribune de Gene ve (Bdgun). (20900
"Fondzeil yasdzeans, cette traupe dequinze dansaurs, musidens,
achitetes et inffarnetidensfait desraveges™ drequefdsaudlequitte
I'Achipd(E) . durbtype Cest Stressant & zen, o et tragjque,
techndagque et eva‘tart. Bref, Cest conple tevert nippon”

Ermrenud Gandean

Le Temps (Bdgum). 0VY0

"E nemoranium dnopie e spectadedelaconpegrieacrZ
I'Aidhevert aufratondes plusinportants festivels d Anitioue et
dErge(E) UetedmidtZmitiniadunededaitZhas nome, des
tremescopdepdrg, (E) Memradumseprsantecamreure
cascacke de srsatias.”

Lisheth Kautchaurdf
La Qef (Bdgum). Sgpteber 2000 5
"Lhgpedade” tendencehyondtique”™ var inpdativerent”
ClZGhathuer

Kultur in DYsseldorf (Gamery). 290800

"merorantum Gaderken: deSmmedler GfHe Gabrkteud

Instinkte, dle MenschenineinemMonent durch den Kaof gehen”
UslaHarg

DvYsseldorfer Feilleton (Gamery). 280800
" memorandumer 23t 70Mnuten lang vamSiress, van GfYHen, €gten,
Frertasen, Elenisfezenjuger Menschenvonheute Dsskamkaum
dradogschsan ist aber bl tSrigemWechsd anischenrdenund
amurden Bldern vion Tarz und Rarfarmance, von schmar it
hSrmermoen Gr Sischen urd Hanii- Shmusemusik fomdl strikt
oearbdtet.”

RaTheas

La Nouvelle Gazette (Bagum). 170300
" memorandumdinentera), avart tot, urerfieionaur lecaradtere
dZadredutanps et susdte queloues ouestians essertidles : qud sas
nareprieuse nidrdre peut-ele prsenver des raveges cel'effidence
renave Zedelameching?!

JCHin

La Terrasse (Farce). Sytenber 199
"Mrisduneiroiesivarsive cssatistes nitiahorsnomes se
seneant des technd agjes de pante pour ponger de spectactalr dans
desunversvibrants desoranitZs et dimeges, jusouautata
Haisaretdssas”

Maia- CanidlaSrauthou

Les Inrockuptibles (Franoe). Syterber 199
"dnptypeiet donc dedZchirer lasurfacelisse et fat eqloser les
cadres” cayps desansviderts, celunisresaeugartes, dinmeges, de
propos qui nelaissat aucun doute sur sesintentians : provoouer des
akes dechae e dfirmer heut e dar quelenondeest ldnd-etrercse
ehau”

\ZaoriceKen

LibZation (France). 16- 171109

"Nonsallenent dunbtypenemengue pes detdert e deprZdsion,

reis le odlectif prapose Zglerrent tn Jgpondatjord b, teru”™

dgancerespectaeensamusant beacap dex nrmes e dutaut-
MViie Grisineverney

Aden Magazine D Le Monde (France). 13- 19109
"memradumvaencaoreduslanendageat dansles aneslesdus
dsarescelanitrare(E) . Leffet, tresbeay, et ” lafdsinquidart
e envatat. hselasseprareaujeusas effart (E) . Aceuxopi
persat quel'inegnation selassetajours pizer per latechndage le
odlectif durbtype dAvortre avec borheur taut le cartrare”

TAZrama (Face). 13109
"Rour ceux qul ignorert encore oat Aectrique et Zdedtioue odledtif de
japrdistout” fat hors nomg, alllent dZoaumir lers eqdinentations
heutement tednd agaues, fatarart incandescertes & parfas
brudes”

Fehere Pscad

La Tribune (Face). 15109
"Dub type surprend encare’!
Jeent Rare Burde

TIP Magazin(Gxeny). 28/10- 1011/9

"dunbtype aus Kyatofarschenin menmorandumnech der €sthetik des

Gnputer- zeitdtersE. D Gnputer defragmentient sane Festplatte,

udachwir defragmentieren unser Gaitris auf der Suchenech

Einmaungen AnEkedes SHusstdls erstent aus Nnmenrsdat

sdhieSichenBld: edoswate Srand und azeanisce Vlen”
Thares Hin



[R

Le Monde (Frae)
"Cest invoyegeedraordnare dans|'inoorsdent del'homme [(R,
oonmrel'indcaionduredtardive, uncartet atrelavieet lanort
qui uilise” leur paroqysireles possihilits actudles delatechndage
rgppartZes” laseere Inpossiblededzirelavidence des
dAlagaions soores et visules™ lapuelle sont saunisles spectateurs
mtlsA delaMismn des Atsde Gl

Qivier Shmitt

La Terrasse (Frace

"Soectades hylrides, dliage dethee tribdl, de performences
techrdogjoues cemusiquetaritentes e direges halloinentes ce
videnceet debeautZ, les ddires de dunb type evehissent deauis
Het™Mixansles mss dat modeme dumonde ertier”

"Lhegegeneat physquetad, untraval s laluriereet lesmsans
devender camuy, unedZhergedineges qu trangpercen pubdic
mlsZ, pus chdeurausenent recameissart. [(R, est un spectade’”
gadcseet tarifiat’”.

Le Nouveau Quotidien (Snitzerland) 5
"APRais, Le Festivdl d Aomme accuiille un spectade mutiniddiacl
adlectif jgponais dunb type. Bpoustaufiart.”

GeniaAdbno
Le Monde (Frae)

"Leur rechercheest de cdles Ui compterat dans | histdre des arts de
lascreet celeur tdZance- audeleur rsstance- ™ lamodamitZ”
Oivier Shmitt

Uysse TAZrama- Hrs siie Japn (France)
"Ajaurdhu l'avant- garde drardtique seddt tajjaurs”™ des oectades
duregadebeatZpastioe Sus deslunieresincandesoantes et
brutdes lesadeurs orZat vdantiers des stuatios dunevidence” la
lirrite dusupparteble: Derriereleurs gestes oad/s, leurs mimicues
inmpessibles, sedavirel'inplacable cruautZdutens, delavie, come
darsladanierepece[R dugrape durb type de Ko™

Feheare Pscad

Qrerwhelmed by style(UK)
"Aterping toeqarethe meaning o lifein Vninutesis atdl ader far
aygapd pafamershutinits omnaigird way, JeparBlesding
parfamesodledive, nared durb type, dojustit (E ) They bring
energy and skill toaparfarmence, theimeges o whichcoddlag be
remenrbered”

Lisavatlad

Time Qut (UK)

"dunbtypeBauret showistedno-thilling ard fagt, witha
soundscapethat setsyouibrating (E) It redllyisacased nat
belieing your eyes”

The Independent on Sunday Qulture (UK)
"| heted parts of this show, wes bared or irritated for minues anerd;
W itssaed dsturbingand simiaingimeges haunts neill.”

Jary Glbert
Insight Japan (UK)
"Isit deance ?Isit netter ? Gistapher Gk repats onthe edraordnery
Japenese parfarmance grap, durrbtype

Whenyauhaetided upyar jangednenes, aptical andaudtary, who
candoutt thet this hes beenanmoat o edraordnary thetre 2 (€ )
Nt thet dubtype@achievament in parfamenceis anything less then
remerkad e b and desfening too as the evering procesds.”

Cistopher @k

The Times (UK)
"lgnarethe cHit jargm and enjoy this Jgpanese phenonenn, says Rs
Dirkweter"

Ros Drirkweter



SN

"lls sort seize, sur cuderrisreleplatesude SN taus engeg/s darns
I'aenturededurb type.. Taus att core uun Soectade hautenent
techndogiqueet pourtart dune Zmotionedraordireire”

Qivier Shmitt

L'B/Znement du Jeudi (France)
"Avec SN lesjgpaneis dumb type pr&sentaent, aufestivel
transfrantdier de Mabauge pus aufestival Bit,~ G, I'undes
Aieentsles plus merouants des saisans pessAs.”

ReareNite

Ctdayed theetitition /Ee binaire Bdgum)
"dunbtypedewrat rester aupremier panendAd gopert avec
dyramisnmede noweles sartes de adlebarations artistiques i nous
tauchattas.. "

The Seaitle Times (L8A
"SNpacks anoving sadd messagean 2verd frants
They haveala tosay about theway pegde dassify ad stigetize
aherswho seamdifferent, exdtic, dangeraus. Adthey sayitfar 0
minuesin noddiieshat and ood, literd and abstradt, arty andnaive
aredingadtedas...
Witheodl perts sphistication and neivetZ, dunb typeresllyis meking
apeafa tderance- yes andevenloe”

MdaBrsm

The Advertiser (Austrdia)
"ltisarichylayered and compexwark of parfamenceart.
dunbtypedswak earinesneany o the pditicd and sodid issuesthet
oynicslabd as RC(Rditicdly caredt). UHike ather artists, honever,
dunb typedoes na ded withtheseissues ddedticdly ad
snisticdly, and the parfarmenceladks good tan”

CaidOHlaran

Herald Sun (Austrdia)
"Benthe nmost seasoned festivel goer hed toadimit thet Japeri savant
cardeconpegy, durbtype wesaherdnut tocradk. ingtex, video,
musc andliveaction, their shovSNddlenged dl thenormd
convertians of theetre- gding- and shonedwhet hgpenswhenart
synthesises differert meda”

SnonRant

Sunaay Mail (Austrdia)
"WHngananti- homosewd prudcedsocarseasapditicd patfom
thiswakisna just cantent with eqposing and whinging et the
waldsinjustices, but darestoprdfer possbdesdutians. Inamuti-
medafamat nal2 2orgrascde thishlend of theetre, darse
tdevsan livednensg, tedng, art and living and dectranic scupureis
whet festivdsand newthegtre are abaut.”

JaresMiligen

The Sdney Morning Herald (Audtrdia)
Therewereamuchgregter ssmse df urgancy, inmnovation and synthesis
d Bt and Wt inthe High tech contenvparary parfomrence framdunh
type THsgraup, famedin Kyatoin 1984, redly dd pushthe sodid,
sewd andatidic baundaiesinthefestive, eq@daing the pditicsd
persond idartity, eventothe pant whereits critique of hamophdaa
tipped over intomisogyny. Bt it wes avisLdly rich and theetrically
derselayeringd sound andimegeinfour dmensians, ensuring thet
tinedsobecare part o theeguetionthraugh thepracess o frequent
repetiion

BbBas

The Gazette (QE0)
"Rarfarmence art traype eqd ares cdlective irind

Treinerpreters exd inthar mitierdes They arergturd ad
convindng, and the viener is dranninmrediatdy intothe situgtion and
issues presarted nstage.. dunb typetakes theaudence anamuch
avancad tar o aur tecndagicd auture...
dunbtypesfranknessinnudty and ddogueis sohunoraus,
philcsophicd andtothe part it retains adgrity thet kegpsthe show
frombang dfersive”

Gnillavdasherko
The Seattle Time (BY
"dunbtype: herdytypacd
Adthe megic ey strike againwithdunb type™”
MdaBrsm



Theprizefar the Best Sape Recording, of the Dance Screen 192
(Interretiandl Music Gantre- Wien), wertt topH

Juydtaion : "Directed by the chareaygpher inedlf, thiswarkis
edrardytdevsud whilerensningfathfu tothelive parfamence”

The Australian (Austrdia)
"ltisabdd, dsouigteningand accasiadly, satiricd piece o
pafamaceat adaddintemust far ayoreinteresadintheavart-
m’(b"

WiliamSaubridge

Gairrhyad (UK)
Better thenrawfish
dunbtype comtinedance VisLd art, carputer programming and film
topraducearareearpe d trueaigrdity... Tre qudity of the
pafamaceis paticlary good Thepredsand thedancarsand
tecnidas areecdlat. Taether theywak toproviceimegery which
farcesthe spectatar tofed indvedintheadion Wthinthephrases are
nmoments o hunour, feer, intense activity and quiet rdaxation. Watching
pHislikeviening dally life frananewperspective dunbtypearea
waderful reminder thet Jepen hes noretodifer then Karadke, rawfish
admicrodhips.

BEmaBirms

Ryuko Tsushin (Japen)
"pH adavicefar mgaing the sructure o this Rost- Hstaricd age A8
dunbtypepresasit tous, thisistruy astrategemd highly attuned
sasitivity housedinood surfaces”

kikoSikata

The Japan Time (Jgen)
"In meny Western praductians dedling with Sinvlar therres, theiinterntion
iseither perody ar parade pHattents naither andtheresutisa
seamingy effatless newformd eqressanwhichis stimiaingand
reneinsinthe menory log ter the parfamance ek

JdiaGsim

Lovers

The New York Time (BA

"Backin Feshion, Mdeo Irstdllatians

Theinoreasing sgohistication of video ecpiprent dlons atists topush
thetedhndagicd agpects o thar warksintothe beckgraund, and
cocatrae intheidess behindthem Thiswdoonedevdgonant is
espeddly garatin"Lovers', M. Furdheshi' sdegart ingdlationad
aed thedowsred sandaus...

M. Ruruheshi and M. Mdds carpexand ponerfu pecesarethe

sragestintheshon
CalesHgen

Heasure Life

The New York Times (L8A
"Ressure Life presanted Sunday right in New Yark Gty by the Jgpmese
eqaimatdist grajp durbtype isanmed yet endearingyingeuaus
etrgriseinvadving mnaure ssrdilights, four sl tdedsan
nnitars, desk Ride Gacberg scupures... andrarks of shaddar- high
pafansmeded sted radsE. Thedemertswark tagether likepeartsin
anadnestrainthis8ninute pece...
Asisfrequently the casewith the newer experimentdist perfarnance
gaup, durb typewes fouded by peqde tranadinthevisud arts. A
thevisud imeggryisasinpatant hereasanythingdse”

Jarifer uming



© Kazuo Fukunaga



dumb type

Berlingske Tidende (Canak)
"dunbtype' s parfarmence shoas ustedndagicd sodetyinsanped
fam Honever, tedndayyitsdf isnat theissLe here. Rither, itisthe
hidden poners and meens o aontrdlling pecde...
Nolesstheninather theatricd arts, dunbtype succesdsinreflectinga
gregt neny arbiguous truths duetothe mesterfu herdingd an
aesthetically perfected mecharism A ting, sllenceproeesnre
dauent thenexcessivewads.”

Jars Kirtrup

Fnancial Times (UK)
"If theecdagicd burdenis predctaie, themethads arestimiaingand
beautifuly executed inthar wak...
Thosefar whomtheterm'"pafamance at” cojures yptheinodherent
inpurstit o theincamprehensidle cadd ssndethis and be hgpally
urprised”

MatinHojle

Image Forum (Jepan)
"Soedtatars, stappered by the multi-levd tire- gpece- crosstak
infarmetion overlced, arefarced toassume an active tance Bfare
their eyes, rautines and sUb- rautines urfdd tothe very rhythmd thar
onndally life ; scenes hereand herebegintoreflect thair oan
imredaestugtians- it becanes red. This pafanenceshonedne
theredity d theabostract.”

Tekashi Nkgima

Dance Magazine (Japan)

"Theyfirst goorceched pafamance as anart prddem thenpushedit

decsar tothedire, and noweffectively seemtohave taken inthetask o

reinventing theatreitsdf. Wichwaoud suggest thet theseinitid "art

prddars’ aeeadtlywhet theetre hed negected inthe first dace™
Sopdta

Bjjutsu Techno (Jgpen)

Thereis aconoent design cheracterised by taking whet are ardinexily
iredearreble baring everydly activiiesand re- presanting themviaa
rencsecond pragramas afarmd coputer cartrd. Actuely, thewho-
does-whet of it dl begns with desigrning the ot striking stage spece
Cntaner precades oottt - just as evenything fromboerd gares and
pintel nmerdhines tobl garres and sparts torilitary mencewversand
finendd poner ganresdl varyinthar rues duenore then toanything
tothar dfferat pajingfidds”

Asahi Graph (Jepen)
"Undeniady, durbtype hes carefathwitharnewdredtianin
pafamingat Thspaticar dferingwill srdy gveasragjdtto
bathdanceard theetre™

Vbsaghi Mura

Shoten Kenchiku (Jepan)
"Andtaretivetake anthelive organic acticns and subtlerepanses we
showtonerd aur oan necharised, conputer- cortrdled infarnetion age
soaety edstence, ad pedantic reeding or eqdanation d whichwaud
aonversdy fafeit the purity o thegrayd sart... Sssingadesd ending
tothemthd indvidLil eqressian, they have cregted thair oan
comnlanguege- alanguege d condse signs and reducad inegary -
assthecaed thar practice.. Therdinenertinequipnertad
adovisd design nawithetanding, their iddenart teststhelimits o
guatid eqaiace Qidlyyet keerly prdang the iener' severy sensr,
repeating patterns o simuation and baredomare archestratedinto
norethenanhour o pafamanceat.”

\kiko Sikata

Zone of Love - etib. Gt. (Adtrdia)
Thegroup dunbtype reflects upm the gperently randomyet lighly
aotrdled presat and future possiblelives of hunrerityy..
Theimegery assodated with dunb types perfanencesishighly
shlised : advertising lagos, cutewind- yptoys, nostagic pap songs. Bt
behind the cute sperfididity isarigouraus andrigd sysemwhich
mechenises and cotrds chily life dunb typereneinrdativdy
uncriticd of the rdaianship between peqde and tedndagy ; their
aitiqueisinstead d the mechenisrs o oanird and aur anareness o
these, particualyinrdaion tonmodern Japen

Judy Arear

Against Nature - edib. Gt. (A
"dunbtypeded s afarmd interd sainery thegter whichwaud
mirrar their understanding of the new Jgpen, ananoestrd yet
techndagcaly sophisticeted sodety immersed inconpeting its o
infarmetion... Acrics coour amid the grid of conouters and video
noritars onwhichfaniliar tdevisian shons, prefilmed sequences, ad
liveinmeges d the pafarmersinteract. Thereisnocartrd say ; likethe
tdedsondraracrested sLimindly by the punctugtion o the gperant
ganlinewith theadvertisers rarrative, tineis fractured andinegery
fromhighandlowsaurcesis mixedwithout regard tovelue. Most
impartarty, unliketredtiond cheracterswhoarethemercy o thar
inentars- their athorsanddredas- theseadarsareinaord o
thar oandestinies”

TroresSidondd



University df the Ats of Kyoto (Jepen)
TheMsaumd Modemn At of Shiga (Jgpen)
Gsaka Interretiondl Arts Festivel (Jepen)

Toga Interretiondl Ats Festivel (Jepen)
Yokohama At Mseum(Jgpen)

Irter Grmurnicetion Grtre o Tokyo (Jgpen)
New York Irterret. Festival of the Ats (UBA)
Thester imRupenteus Mihster (Garmary)
I\ London (United Kingdm)

MeZeRyd des AtsKgbenhavn ([Cemark)
Msaumad Modern At San Francisco (83
Grtroce Ate Rina SfiaMadrid (Sein)
Msaumd Qrienporary At Sydney (Astrdia)
Gypiaek MsaumKebenhavn [Cenrark)
GooeemStoNew York (U3
Seattle At Msaum(UBA

Adelai de Festivd (Autrdia)

Festivel of Granada (Seen)

Wierer FestwochenWen (Astria)
Intermetionel New Zedland Festival of AtsWAllington (N9
TestroGatrd Sevilla (Sen)

Festivdl Srer Barcel ona (Sein)
BerdedAt GrtenparainLyon (Fae)
LardeseeielLinz (Astria)
Festivds S Sad \AMaubeuge (Fraoe)
Festivel Bxit, Miisondes Ats @ el (Fraroe)
Ces TR ankfurt (Gameny)

Marstal Myhchen (Garmrany)

AsHectranica Festivel Linz (Astria)
Palermo Festivdl (ltaly)

Tramney Qasgow (United Kingdam)

Kobe At Mllage Garter (Jgen)

Fark Toner Hill Tokyo (Jgpen)

TheWord Sregt Gllleries Aittsburgh (U3
Festivd dAtonme” Paris /

QZeil Meisndes Ats (Fraoe)

Jicers/ Sadsschounbrg Amsterdam (The Netherlands)
] BoSBLisboa (Rrtus)
2fcher Theeter Soektakd ZYrich (Shitzerland)
OeWarade Turnhout (Bagum)

Bartican Gartre London (Lhited Kingdam)
Karmpregd Hamburg (Gamrany)
StockholmQit. Gyiitd of Brope @B (Sheden)
Doreu Festivel Krems (ALstria)

Onthe Boards Seattle (UB5Y)

Portland Institutefar Grterparary At (Y
Wdker At Grier Minneapdlis (LB
Msaund Grieporary At Chicago (L5Y
AtsorjeMsaumKyongju (Kareg)

Atsorje Grier Seoul (Koreg)

Haus der Kulturen der Wt Berlin (Gemrany)
Festival de QaoMadrid (Sein)
Cualed/Dases Charleroi far Brussds 2000 (Bdgum)
GAVE/ MasmcelaDaseLyon (Fae)

CDC MMP%edelaGtZ Tououse (Farce)

MsZed At Grteporain deLyon (Fraroe)
SHonduBesign, Mlano (taly)

TheMsaumd At, Kochi (Jeen)

NewNdtiorel Treetre, Tokyo (Jagen)

Thester Drame Gy, Gsaka (Jgen)

VisonRur- Dortrmund (Garrery)

Tavras NRAVDYssel dorf (Garnrary)

Festivdl celaBie Gene ve (Shitzerland)

NewQperad Tel Aviv (Israd)

ValenciaBemid (Sein)

LePanis, Tarbes (Fance)

Festivel Atrodk, & Brieuc (Frae)

Singapore Festivel o Ats (Sngapore)

Jgpen Founcktion, Kuala Lumpur (Velaisia)

ShtamaAts Theater, Tokyo (Japen)

Theater Drae Gy, Gsaka (Jgen)

LithuerianNetianel Qeraand Bdlet Theetre, Mlni us (Lithuenia)
\eremire Tredre Tartu (Etaria)

Latvijas Neciorela(pera, Riga (Latvia)

Le-Mallon THiA4ee de Srasbourg (France)

Deutsches Netiarditheeter, Weimar (Gamrany)

Modern Dance Assodition of Kareg, Seod (Kares)
LaBerded \érega- TestroAccdo Aserdle, Venezia ((tay)
BwekoHl, Shiga (Jeen)

Bangkok Rayhouse (Thedad)

Melbourne Interretiondel Festival of the Arts (Austrdia)
Reccat Garter - Glifomialnstitute df the Ats, Los Angeles (UBA
Attsburgh Cance Qurdl (B

Grizves cufutur / Lille 2004 Erqueen Giitdl of Qlture (France)
Yamaguchi Grter far Atsand Media (Jgpen)

N Hill for Rerfarming Ats, Taipel (Teiven)
3Vichen it RreBausch Festivel, DYsseldorf (Gamrery)
ThA%e ddngoule me (Fae)

LeCrrZdss Hles,  MZdard en Jalles (Frace)
Carsars Hs, Stockhol m (Sheden)

Tre Brgeninterrdtiod Festivel, Bergen (Noway)
Modern Dance Assodiation o Kareg, Seoud (Kareg)
Muifahelle, M¥nchen (Grmany)

Atstacthertst / 15 it D¥sseldorf (Grmany)

LaGmrte, Chdons en Champagne (Face)
TRkedeN'mes (Farce)

Rosthd!, Linz (Austria)

Tramnay, dasgow (RU)

Zencki MoVA- Shanghai Miseuma® Modemn At (Ghine)
GrkajevDom Ljubljana (Soeria)

Melbourne Intemermetiond Festivel (Astrdia)

X Festivel loeroamericano e Teetro, Bogotd: (Qlartia)
BRCTroy (B

Mortdar Sate Lhiversity, Montclair (BA

LaFlature, Mulhouse (Face)

Le\dcan Le Havre (Frae)

Megaran, the Athens Gnoart Hill (Geee)

Plais des Festivels et des Gngre s/ Festivel dedarse de Gannes (Fraoe)
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Roherd Gatelli : Drectewr / Dirediar N re@egdaric.net
Haence Bathaud : Gardinstion &communicionN- fo@epidenicnet
Rossana D Mnoawo: Soectades/ RafamencesN | pradudian@eaidaicnet
Hi-reSril : Indalatians & equstians/ etilitiaosN - edibiticns@epdamicnet
Rareldy: Admndraeur / Admnsraa N admngraioan@epdamcng

EAOBMC
15P15hs dl&Messae
F R0 BRN FRNE
T. 330143834953
F:B010OFHBHUD
pracudicn@eadamic.net
hitp/AMvwveadeaic.net



